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Partita #4 for unaccompanied euphonium

Program Notes:

My idea for the Partita series was to write a set of unaccompanied compositions for a single
instrument. The fourth Partita was composed for my good friend, Demondrae Thurman. The
first movement is based on his name: Demondrae (D, E, Eb [me], G [so], D, Db [ra], A, E)
Thurman (Bb [te], B [ti], C [ut], D or Db [re or ra], Eb or E [mi or me], A). The individual
patterns are treated using traditional serial techniques. The second movement is based on the
augmented scale [C, C#, E, F, G#, A], and the third movement is freely composed, except at the
end when the Demondrae Thurman theme returns in the slow section.  

Partita #4 for unaccompanied euphonium by Joe L. Alexander, BMI
I. Demondrae Phonics
II. Andante
III. Presto
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The composer welcomes any questions concerning Partita #4 and would greatly appreciate
hearing about performances.  Inquires and programs should be sent to:                  

Dr. Joe L. Alexander
4434 Plumtree Lane

Tuscaloosa, AL 35405

email: jlalexander1958@gmail.com
 jlacomposer.com
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