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Program Notes for Bayou Sketches

The Bayou Sketches is a collection of duets based on the various animals found in the back
bayous of Louisiana. It is scored for guitar and cello and is dedicated to Cain Budds, guitar and
Karl Puljak, cello. Both gentlemen work with me at Louisiana Tech University. The first
movement was composed during the winter of 2013-14 and is called Black Bear Romp. It was
premiered on April 1, 2014 on a Faculty concert at Louisiana Tech. The second movement, The
Nutria Rat Song, was composed in late May of 2014 and premiered at the Chintimini Chamber
Music Festival, Oregon State University in June of 2014 using a second arrangement which is
for  cello and marimba.

Bayou Sketches for guitar and cello,  2nd arrangement for cello and marimba

I. Black Bear Romp c. 3:06
II. The Nutria Rat Song c. 2:50
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II. The Nutria Rat Song
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The composer welcomes any questions concerning Bayou Sketches and would greatly appreciate
hearing about performances.  Inquires and programs should be sent to:

Dr. Joe L. Alexander
4434 Plumtree Lane

Tuscaloosa, AL  35405

e-mail: jlalexander3@muw.edu
jlacomposer.com
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